









は社会風刺の物語である。出版された 1998 年は，サッチャー（Margaret Thatcher），メイジャー
（John Major）と 18 年続いた保守党政権が終わった直後である。保守党長期政権末期には政治
家にまつわる金銭や性的スキャンダルが次々と世間を賑わした。その状況を下敷きに『アムス
テルダム』は時代の風潮を冷笑する。見せかけだけの政治とそれを責め立てるマスコミ，その
双方の偽善を描いた物語は “social satire” であり，社会の流れが一区切りを迎えるにあたって

































プ（Alexander Pope），ドライデン（John Dryden），スイフト（Jonathan Swift）の作品とともに
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セーショナルな話題を要求する。彼の指示で，文化，芸術，教養の紙面は削減され，スポーツ
















He knew so many people who had died that in his present state of dissociation he could begin to 
contemplate his own end as a commonplace—a flurry of burying or cremating, a welt of grief 





Or again, and he felt this strongly, perhaps all that was needed was a couple of sharp taps to the side 
of the head with a medium-sized hammer. He opened his desk drawer. There was a metal ruler. . . . 
He had raised the ruler several inches above his right ear when there was a knock on his open door 
















This exercise of authority did not sharpen his sense of self, as it usually did; instead it seemed to 
Vernon that he was inﬁnitely diluted; he was simply the sum of all the people who had listened to 
him, and when he was alone, he was nothing at all. When he reached, in solitude, for a thought, 
there was no one there to think it. His chair was empty; he was finely dissolved throughout the 
building, from the City Desk on the sixth ﬂoor. . . . Vernon's chair was empty because he was in 
Jerusalem, the House of Commons, Cape Town, and Manila, globally disseminated like dust. . . . In 
the brief moments during the day when he was alone, a light went out. Even the ensuing darkness 





























のブルータスとシーザーの関係をなぞっていく。その始まりは，第 2 部，第 2 節でヴァーノン
がディッベンの狡猾さを “Cassius is hungry” （39） と表現したところだ。念頭に置かれているの
は，『ジュリアス・シーザー』におけるシーザーの台詞 “Yond Cassius has a lean and hungry look, 












してヴァーノン側の物語のクライマックス，第 4 部 4 節のローズ・ガーモニーの見事な大逆転
























物である。そのしたたかな戦術に，ヴァーノンは敵ながら “sheer professionalism” （122）と感














































ヴァーノンとディッベンの重なりは，第 4 部 6 節で極まる。描かれているのは，一連の騒動
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